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“Make Yourself at Home” is a personal journey of self-documentation to discover a
definition of “home” and family, and to reenact the missing scenes from my youth.
As a child who grew up in many different places far away from home, I missed out
on many family moments and a sense of belonging. As a South Korean passport
holder who has lived mostly in North America, my identity is unresolved. I find
myself in the balance between Korean and American. With the progression of this
project, I try to reconcile my past in order to gain an understanding of my future.

Abstract

Using performance and self-portraiture, I personify both a younger-self acting out
memories that never took place and a future self who followed another path to different occupations. Images describing my failure to participate in certain activities
reveal subtle elements of humor and truth. Ultimately, I unearth that my question
of identity stems from my placement between two cultures. The goal of this project
is to challenge and consider the definition of ‘home,’ resonate with the viewers, and
animate their relationships to their personal identity and society.
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I make my art for my own personal self-discovery. Although my goal is also to engage viewers’ thoughts on the idea of “home,” my personal views of my art are most important to me.
Viewers can derive their own meaning from my images, but my research process and the
production of the photographs are most significant to me. “Make Yourself at Home” is my
first project centered around myself as the subject of the photographs. The experience of
being on the other side of the camera has given me the chance to see both photography
and myself differently.
Photography has always been in my family. My father was an army photographer during
his mandatory military service, documenting the lives of young soldiers and the parties of
those in higher ranks. He didn’t put down the camera after his service ended, and continued to document the early years of my life and my sister’s. He first introduced me to the
cameras when I was ten years old. My father asked me to come into the library, took out a

Introduction

camera from one of the bookshelves, and asked me if I would be interested in knowing how
to use his analog film camera. While teaching me about all of the functions and loading the
film, he started telling me all of the memories and places that he got to capture through
this specific camera. It was a Canon F-1. In the back of the camera, he had cut out and slid
into place a small piece of the film box on which he had written where he was with the
camera with that roll of film. It was mostly to remind him which film and ISO he was using
so that he knew when he developed it. I could tell that this meant a lot to him as he held
the camera with two hands.
In 2007, I took my first serious photography class, Photography One. I had not considered
photography to be an interest of mine until this point, but the class sparked my curiosity.
Ever since, I religiously practiced photography to try and master the capabilities of the
medium.
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Photography has inspired my imagination and my ability to dream beyond physical

This project focuses on my definition of “home” and all of the feelings that come with that.

confines. I am able to express my thoughts and opinions through a visual form. Although

As a child that was constantly displaced, I’ve searched for a sense of belonging in many

I only photographed commercial projects before, it is more of a means of funding my pas-

places. “Make Yourself at Home” explores belonging within a path that my life never took,

sion as a documentary photographer now. I use photography as a means to observe, inves-

and reflects my effort to make peace with my blurred sense of identity. It is also about the

tigate, and document. Through documentary photography, I am able to learn about social

discovery of who I am and where I belong among my experiences.

issues as well as myself. When I moved from my first project, “The American Dream,” to

I only have two biological parents, but, in a sense, I ended up with eighteen. While study-

“Make Yourself at Home” I decided to turn the camera around on myself and make it more

ing abroad, I lived with several host families and dormitory parents. At the age of six, you

personal.

can imagine the confusion that had caused me. Everything changed whenever I moved.

I decided to make self-portraits because no one can express me better than myself. I have

However, everywhere I have stayed, the hosts have told me to “come in and make [myself]

full control over how I am being presented and perceived. What can document my experi-

at home.” The irony is that this gesture has never succeeded in making me feel comfort-

ences and emotions better than my own face and body? As someone who had never delved

able, which is why I decided to make it the title of my project, and doing so challenges

into self-portraiture before, I needed some guidance. Standing in front of my own tripod

people’s notions of family.

for the first time, I stared at the camera confused and lost. I looked to Susan Bright’s book,
Auto Focus: the Self-Portrait in Contemporary Photography, as a reference for how to turn
the camera toward myself. Bright’s book features a vast variety of self-portraiture created
by seventy-five contemporary photographers (Bright, 2010). Throughout the book, she
includes photographs and writings of different photographers’ approach to self-portraiture (2010). In the process, Bright divided the book into five sub-sections: Autobiography,
Body, Masquerade, Studio & Album, and Performance (2010). Through each section, Bright
curated photographers and their work into those genres. This book is commonly regarded
as the most informative text on self-portraiture. I used it as a textbook regarding “how to
make self-portraits”. I learned the history of self-portraiture and how it has been used to
explore notions of identity, ethnicity, desire, and sexuality. It gave me the courage to place
my body in front of my own camera.
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I’ll never forget the afternoon that my mother picked me up from school. I can picture the
exact place even though I was about five years old. She asked me, “Would you be interested
in going to an English summer camp for a month in Canada?” What she suggested would
have only lasted a month, but that turned into a year, which turned into five years, which
turned into ten years, and which now spans over two decades. That was the year I stopped
showing up in my own family photo albums.
At first when I moved away, I was extremely homesick. I wasn’t allowed to talk to my
parents for the first six months, and because I was so afraid of feeling homesick, I trained
myself to not feel anything at all. I’m not sure how I got to that point of emotional numbness, but I do remember being so burnt out from homesickness that I just gave up. (Image
1, 2, 3) I’ve neglected to bring up these feelings for a while now. You may ask, “why now?”
It Was Only Supposed to Be a Summer Camp

All of my friends are getting married and having children. They are posting things about
teaching their kids to ride a bike. It reminds me of the small things that I missed growing
up. My father never had a chance to teach me to ride a bike. My partner asked me at the
beginning of the project, “where is your favorite place that you have lived, and where is the
least favorite place that you have lived?” I just thought to myself, “I don’t have a favorite or
least favorite because I have never let myself settle.” Ever since then, I have been asking
myself, “What does parenthood, fatherhood, and home mean to me?” It’s an identity crisis
that begins with the question of where I call home.
Throughout my research, I have realized my identity crisis exists not just because of my
physical sense of displacement, but also because I stand with my feet astride two different
cultures: I have always been a foreigner, but I quickly adapted, attending elementary, middle school and high school in Canada and the US. Throughout my time as a student abroad,
I have attended seven schools, and only encountered one Asian teacher. As a Korean stud-
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ent, I had no one to look up to that I could connect with. I was the only Asian kid in
elementary school and middle school. I was still learning English, so I had an accent and
I looked different than everyone else. I experienced a lot of bullying when I started at my
(Image 1)

new elementary and middle schools. I remember kids mocking my race with the stereo-

Passive, 2020

typical eye pulling gesture. They would steal my lunch and eat it or throw it on the ground
and step on it. I hid in the hall or on the school staircase while the other students ate and
played outside, waiting for the bell to ring and release me from my hiding place. (Image 4)
Although I was alone in my experience, there are many Korean students who go abroad to
study for most of their young lives. In Korean, we call these students “yuhaksaeng.” Literally, this translates to “foreign student.” In a sense, the term “유학생” implies that we are for-

(Image 2)

eigners in both our home country and the country that we go to study in. Dr. Nedumchira,

Grief, 2020

a psychologist at Manhattan College says, “As immigrants arrive in a host country and are
faced with a new environment and unfamiliar customs and values, they are at risk of losing
a sense of themselves” (Nedumchira, 20). Although yuhaksaengs are not immigrants per
se, they experience this loss of at least part of themselves. The yuhaksaengs need to decide
where they want to live, as well as whether or not they want to integrate. When I moved to
North America, I didn’t have the option to choose to do either of those things. My parents

(Image 3)

chose to place me in a part of Canada that had very few Asian people so that I would be

Disconnect, 2020

forced to integrate.

(Image 4)

No Lunch Today, 2020
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To better understand my past and my psychology, I have conducted research on psychoanalysis and the development of one’s personality. Throughout my youth, I always knew
that I would be moving shortly after I settled. I would fly in and move in with a host family
or into a dormitory in late August, and be out by late June each year. With such little time
to get to know people and the awareness that I would soon be moving on, I chose to not let
myself get attached to the places I was staying and people I was surrounded by. I wanted to
feel detached from the places where I was staying in order to protect myself, and in order
to prepare myself for departure. Because my work focuses heavily on my experiences as a
yuhaksaeng (유학생), I wanted to include an in-depth analysis on how this has affected me.
While researching further about the experiences of yuhaksaeng, I came across the research of Shinhye Kim. She is a researcher at Keimyung University in Daegu, South Korea
Psychoanalysis and the Yuhaksaeng Problem

and focuses on Secondary English Education and how it shapes identities. The subject
of Shinhye Kim’s article, “Identity Construction in a Narrative of an Early Study Abroad
Student,” is similar to my own in many ways (Kim, 57-74). The subject’s name is Andy,
and we both came to North America at a young age to study and spent many years here
completing our primary schooling and continuing on to college. However, our experiences differed in that I chose to completely integrate myself into Western culture, while the
subject, Andy, chose to remain in community exclusively with the Korean students, and
this to maintain his cultural identity (70). The case study includes a lot of discussion about
how Andy lost certain opportunities due to his socialization within the Korean community.
Kim writes, “This shows that identity is the conflict between identity of the past and present, and in this process, negotiation between identity must take place” (72). Andy realizes
that in order to participate in Western groups and to improve his English proficiency to a
native level, he must cut ties to his Korean community and the connections that come with
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being a member (74). Korean communities in the West do not often speak English, because

melancholy, and its dynamics of loss and recovery, are the foundations for racial identity”

using their native language is much more comfortable. When Andy choses not to par-

(Hsu). This insight comes from the often un-researched issues of a population that goes

ticipate in Western groups, he is also giving up his opportunity to practice the English

through all of the hardships of immigration and racism, and yet often looks down upon

language. Shinhye Kim writes, “Norton’s concept of identity demonstrates that second

the idea of asking for help (Hsu). Although I may not qualify as an Asian-American in all

language acquisition is not only about linguistic information, but is closely related to how

senses, I share the psychological struggles of a transnational identity.

learners identify their place in society and what communities they participate in” (55). Dr.
Bonny Norton’s findings are crucial because, as an associate professor in the Department
of Language and Literacy at University of British Columbia, her research focuses on how
learning a second language changes the learner’s identity (Norton).
In an online article in The New Yorker by Hua Hsu called, “The Stories We Tell, and
Don’t Tell, About Asian-American Lives,” Hsu discusses the mental health situation of
Asian-American students and the implications of their complicated history (Hsu). I related
to the mental health problems such as anxiety, depression, and invisibility. I felt most
connected when Hua Hsu wrote, “There were many Asian-American students at Columbia,
but Eng and Han had noticed that these students often spoke, in the classroom and at the
clinic, of feeling invisible, as if their inner lives were of little concern to those outside their
immediate community” (Hsu). International students often don’t seek help because of lack
of resources, lack of proper insurance, and because they want to prove they are integrating well. Korean students especially avoid mental health assistance because of the stigma
therapy and mental health have back home. This feeling of invisibility is what I hope to
convey through my photographs and try to solve through my research. Hsu gives a couple
of possible explanations for this feeling of anonymity: “Perhaps the dislocations of immigration and assimilation had something to do with their inability to identify what they had
lost…One isn’t melancholy simply because of the experience of racism, Cheng suggests;

340

342
343

With the help of the RISD Graduate Commons Grant, I was able to spend a total of six
weeks in South Korea, to look into my past, to look back to the country where I hold a
passport - a place I left a long time ago. I wanted to visit Korea through the lens of this
project; I wanted to insert myself into the place that should feel most like “home” yet does
not. Spending time there viewing photographs from my own childhood, many of which
I had never seen, allowed me to explore my past with fresh eyes and remind me of a past
that is familiar yet unfulfilling. I felt like I was on a journey to meet an old friend, but one
that I had to search for in the places where we used to hang out. Not only did this trip give
me an opportunity to connect with my memories, I was able to kindle a relationship with
my parents that had not existed for some time.
Prior to my trip and in the midst of researching about traveling and personal journeys,
Pico Iyer appeared. He says, “We travel, initially, to lose ourselves; and we travel, next, to

Going Back to Where I Hold a Passport

find ourselves” (Iyer, “Why We Travel”). Pico is the son of Indian parents, born in England.
Pico moved to America at a young age and had trouble deciding if he was Indian, English,
or American (Iyer). I was born in Korea and raised in Canada and America, so I also have a
hard time identifying with a place to call home. Pico Iyer says, “I was, in short, a traveler at
birth…” (Iyer). He asks questions to himself while he travels and I discovered that I wanted
to ask questions about my home as I was traveling there.
During my travels, I decided to focus on four topics: Longing, What if…, What I never
knew, and What I have a new perspective on. Within the topic of Longing, I decided to
focus on memories that I never got to make and the spaces that I never got to occupy. I
photographed my mother by the bus stop (Image 5), imagining that it was her waiting for
me outside of school, a bouquet of balloons that parents usually give to their children when
they graduate from elementary school, and a photograph of the elementary school that I
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would’ve attended if I never left. (Image 6) With these photographs, it allowed me to

pay respects and tidy up their graves. They often leave flowers or beer. The day that I met

dream about receiving those balloons or meeting up with my mother at the bus stop.

this elderly lady was also the day that I visited my grandfather’s grave for the first time.

Seeing these images, I was able to come to terms with the fact that none of these images

(Image 8) I took a photograph of myself kneeling by the grave in a position of respect and

were ones from my past. Standing in front of what could have been my elementary school,

reverence for the dead. I wanted my work to include a representation of the man who is

I faced that alternative past with my physical presence, head on. Searching for a sense of

part of the reason that I am here today, as well as part of my culture that foreigners and

nostalgia that never existed, I suddenly felt nothing. Taking these photographs diminished

outsiders might not experience. Although every culture has some way of paying respects

my longing, and I was able to move on.

to their dead, Koreans visit gravesites on death anniversaries and sometimes holidays.
Ceremoniously, they bring flowers, clean up the weeds around the grave, and often bring

I found myself asking “what if…?” questions. What if I never left my home country? What if

alcohol to pour and “quench the thirst” of their loved ones. I felt that it was crucial to doc-

I had gone to work at my father’s business? With this in mind, I decided to ask my father if

ument this process as part of my return to Korea because paying respects to my ancestors

I could spend time at his workplace and make photographs. I wore his employee uniform,

is something I have not been able to do throughout my life. Although it is typically a yearly

and posed as if performing their tasks. (Image 7) I wanted to follow the daily life of what

task for most Koreans, I was never home enough to participate.

might have been. Through this experience, I discovered that the person I was portraying was not me. I don’t wish that I had pursued a career at my father’s business. With the

The last category I employed in South Korea concerns what I have a new perspective on. I

uniform, schedule, and work that did not fulfill my creative desires, I didn’t meet my full

came across a hanbok rental place, where tourists can borrow traditional clothing to wear

potential in that occupation.

in order to feel immersed in South Korean culture. (Image 9) This store reminded me of
how I have always felt as though I have been periodically borrowing my own culture. My

When Koreans travel, it is a hugely popular activity to stop at a truck stop and eat a snack

photograph of a sauna chimney phonetically spells out “Korea” in English, but with Korean

from one of the many vendors. I participated in this activity to construct the feeling of

letters. This sauna chimney is somewhat comical, but also parallels my own personal

being a native. I took a photo of the palace gates, which look similar to a photograph that

contradictions. I am South Korean, but have lived in English-speaking countries for most

a tourist might take. I found myself looking at many historical sites as an outsider even

of my life. Technically, neither English nor Korean is my primary language. When I began

though I am supposed to be an insider.

this project, I didn’t feel that I belonged to a specific place; I didn’t have anywhere that I

The next set of photographs were about what I never knew. I met an elderly lady in a small

felt I could call home. During my experience in summer 2019, I suddenly discovered my

building that sold plastic flowers and beer for a nearby cemetery, and took photographs of

feeling of belonging in South Korea. Despite having spent less time in South Korea than

her small business. It is a Korean tradition, twice a year, for families to visit ancestors to

any other country, I felt more connected there than I had ever been.
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In a way, the artist Chino Otsuka, motivated me to make this journey back to my past. As
an artist born in Japan and educated in Grate Britain, she shares a history of dispora and

(Image 5)

Mother, 2019

displacement. Otsuka uses digital tools to manipulate childhood photos, inserting her

(Image 3)

present self into travel photos of her as a child to create a double self-portraiture. She says,
“A new journey has begun, onboard a time machine built by digital tools. I’m traveling
back, transported to places where I once belonged and cities I once visited, and on arrival I

(Image 10)

find myself from the past” (Otsuka, 170). Much like Otsuka, I find myself traveling back to
my past through my photographs. While she visits herself as a child in those photographs

Imagine Finding Me, 1985 and 2005,
Tiananmen Square, Beijing, China

(Image 6)

The Drop-Off, 2019

(Image 10, 11, 12), I don’t have the childhood photographs to do that with. Instead, I must
create these memories as an adult, which I attempted to do in South Korea. Throughout
my trip to South Korea, I experienced my own culture as both a tourist and as a native. It is
much like how my relationship to Korean culture has always felt.

(Image 7)

Supervisor, 2019

(Image 11)
(Image 8)

The Day I Met My Grandfather, 2019

Imagine Finding Me, 1981
and 2006, Ofuna, Japan

(Image 9)

Hanbok Rental, 2019

(Image 12)

Imagine Finding Me, 1976 and 2005,
Kamakura, Japan
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Prior to arriving at RISD, I had been working on a project called “The American Dream.”
It is an un-romanticized representation of the American dream in today’s world. Contrary
to the classic American Dream of the 1950s, in recent times the ideal middle class life has
changed in definition and become much harder to achieve. The photographs attempt to
capture the spirit of the struggling modern American dream. After years of inflation, low
wages increases, extreme health care costs, and restrictions on immigration, the American Dream has become unaffordable and unrealistic. Capitalist ideals pressure American
citizens daily, making greed a commodity and relegating the importance of quality of life.
In order to capture this transition in American life, I photographed families that I am very
close with as my subjects, which gave me an insider’s perspective on the dynamics and
emotions that fuel the families’ decisions and roles in society.

From “The American Dream” to “Make Yourself at Home”

I had been working intensively on this topic for a long time, but I was beginning to find it
difficult to cover the expansive idea of “The American Dream,” and all of the imagery it is
connected with. I had been photographing homes, apartments, neighborhoods, and failed
family businesses. Then I began to wonder about the people inside those homes, and the
lives of those people inspired me to question the relationship between them, their homes,
and their belongings. I then became interested in the idea of “home.” As someone who has
gone to school abroad in over seven locations, my perception of home has become distorted. A lack of belonging has become an identity crisis that I must confront.
Research is critical to my project. A Technique for Producing Ideas by James Webb Young
was one of my most-used sources. This book includes the story of James Webb Young, a
successful American advertising executive, and his way of problem solving and generating
ideas through five simple steps: Gather, Digest, Drop, Sudden Appearance, and Shape and
Develop (Young). He asks the reader questions like, “How do you get ideas?” Viewers are
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“I am interested in identity as it is affected or changed through social
contexts, cultural categories or personal relationships. This interable to compare and contrast with the method shown in the book (Young). The step-by-

est began through personal experience. I realized that I changed

step approach to producing ideas listed in this book was highly successful, and I decided to

between my surroundings in New York and Seoul, depending on

use this method as my main method of research for my project.

whether I was with my family or friends” (Kim, pg. 211).

I photographed people in their homes as a sort of research to discover what has been missing in my life. I captured family activities, family belongings, memories from their child-

This realization of hers points toward exactly what I would like to embody in my art. She

hood, and the way they behave in their own homes. Viewers didn’t understand the inten-

was the inspiration for many of my photographs, such as Home Maintenance. Performativity

tion behind these photographs, so I started photographing myself in other peoples’ homes.

gave the ability to test how well I assimilate and fit into other people’s day-to-day lives and

I attempted to position myself in clothing and positions that the homeowners would

occupations.

normally wear and occupy, as if performing them as characters. In this way, I attempted to

In April 2019, I revisited Maine, one of the places that became my residence for three

create a connection for the viewer between my subjects and myself. My inspiration for the

years. I went back to the home of a family I spent a lot of time with back then. I revisited

performances of other people in their everyday lives came from the work of South Korean

old friends, and old memories. I wanted to show how they behave normally in their home,

visual artist, Nikki Seung-Hee Lee. She is based in New York, and known for her work’s

and on one day they decided to try ear candling. Here, I placed myself in my friend’s

exploration of identity transformation through changes in posture, makeup, clothing, ges-

clothes and shoes as if I was going deer hunting.

ture, and race. She captures herself emulating different ethnic and age groups, to portray

I aim to discover what has been missing in my life and what I have never been able to

and perform new personas. Lee spent time with each group to explore different issues of

obtain. The path to recovering what has been absent relies on placing myself into the lives

their identity, and have her friend or someone in the group take a snapshot of her embed-

of others since they have what I have always lacked. As in the photo of me riding a child’s

ded in the environment. Lee photographs herself as a senior citizen (Image 13), a Hispanic

bike, I juxtaposed my adult body with the self I once wished I was. In another photograph,

woman, a hip-hop star (Image 14), and as a punk to name a few. When I learned about the

Recess Before Lunch (Image 15), I posed as if riding a slide next to children playing on the

process of how she assimilates, it inspired me to approach my work in a similar way. She

playground. This photograph exemplifies the first time I have been able to “be a kid” with-

assimilates into the culture and settings she is photographing, but plays a role from the

out calling unwanted attention. The white children pay no mind to me, as if I have fully

viewers’ perspective. Lee says,

integrated into the scene. This is something I was never able to achieve as an Asian child in
Vancouver Island, British Columbia.
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At about this point, I decided that I should add elements of subtle humor to my photo-

surroundings (Ohlweiler, 84). Inspired by her series, I started attempting to photograph

graphs in order to connect with viewers and alleviate my discomfort in front of the camera.

my personal feeling of displacement. Much like Ohlweiler, many of my photographs show-

Here, I am posing as a fisherman with highwaters, but attached to my line is a plastic fish.

case spaces that look unwelcoming or un-lived in.

The humor comes from not only the fake fish, but also how I have neglected to attach the

My project is constantly transforming, and has shifted many times throughout my expe-

fishing line properly. (Image 16) In effort to show an experience that I’ve never had with

rience at RISD. The most recent transition was to include my sense of identity. In The

my family, I had a picnic by myself. This image shows how isolated I felt during my first

Exchange, I show the physical evidence of my identity – my government status. Although

few years as a yuhaksaeng. By throwing myself a picnic, I had assumed that I would fulfill

it doesn’t fully reflect how I identify, it is part of how my cultural self-image is defined. I am

a yearning I had for that experience. However, after taking the photograph, I felt disap-

still in the search of where I call home, so where do I fit between the culture of my home-

pointed. Perhaps it was the lack of family there, because I didn’t bring any outdoor games

land and the culture I have lived in throughout most of my life while attending school?

to play, or because it just didn’t go as I had imagined.

This shift in topic inspired me to bring more people into my photos to represent how I

I began to capture myself with suitcases in front of places where I would maybe move in.

interact with the world.

I packed up the whole apartment and moved myself back in to relive the experience and
to be more honest and genuine in the way my body moved. I wanted to show the rawness
of constantly packing and unpacking in new places, as well as the idea that I have never
truly “unpacked” myself in one location. I am making similar photographs to this in many
places. I hope to fill an entire wall with the variations of this photo, almost like a contact
sheet. So many photographs of me moving in all in one sheet would show how repetitive
this experience has been for me. The idea is to exemplify starting anew and showing my
life packed up in two bags as I have always done when moving from place to place.
This clinical and unwelcoming feeling of the apartment is much like the self-portraitures
of Lisa Ohlweiler. Ohlweiler is an American artist who did a series of self-portraits in 2005
(Image 18) in which she photographed herself in a different friend’s apartment each week
(Ohlweiler, 84). She aimed to showcase her displacement when she was inserted into unfamiliar
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(Image 13)

(Image 15)

The Seniors Project (26), 1999

Recess Before Lunch, 2019

(Image 14)

(Image 16)

The Hip Hop Project (1), 2000

Fisherman, 2019

(Image 18)

(Image 17)

Untitled Self-Portraits, 2005

Family Picnic, 2019
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My time at RISD began with my project, The “American Dream”, in which I used my perspective as an outsider with an insider’s insight to unravel the realities of modern America.
It was a challenging and exciting project, but as I continued my research I became more
interested in the idea of “home.” This led me to re-conceptualize and formulate my new
project, “Make Yourself At Home.”
“Make Yourself at Home” was born out of what my host parents used to say when I arrived
at a new place to live. It began by focusing on the missing pieces of my youth; going¬ to
school in many other countries and places, rather than with my family in my home country.
This project began with me inserting myself into other people’s family photos. I asked a
mentor of mine whom I am close with if I can take a family portrait with him and his wife,
since I haven’t had a family photograph with my biological family in so many years. I then

Going Forward

became interested in how people act around their own familiar belongings and their home,
so I got connected with people by word-of-mouth to take portraits of them in their homes.
I recorded them while having a conversation, noting how they spoke and how they moved
around in their environment. This gave me the idea of performing everyday people as a
character.
My project changed as I took on many different personas, hobbies, and occupations, posing while performing certain tasks. I posed as a pool cleaner in South Florida, a fisherman
in New England, and as a carpenter at a factory in South Korea. I also took photos of many
supposed “firsts.” Photographs such as, Learning How to Ride a Bike, showed me experiencing childhood things that I was only able to do now with my adult body. I revisited
these moments and lack of memories to overcome feelings that have stuck with me until
this point. It has had different effects on me; the picnic left me disappointed,
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and photographing the elementary school in Korea gave me a sense of peace.

way of hugging her and proof of my ability to have a loving connection. (Image 21, 22)
How I was raised has had serious consequences on how I interact with the world. I find it

In Korea, I put myself in the shoes of someone who had never left, and as someone who

important to show viewers that I am able to find a love to fill the holes that my losses have

had never been there before. This gave me the ability to reflect on my complicated rela-

created.

tionship with my culture and my homeland. Traveling such a long way reminded me of the
hardship of moving overseas again and again.

This project has given me the opportunity to investigate my past, present, and future
selves. I had never considered working with performance, let alone self-portraiture, but

I then decided that I would photograph myself in many sorts of places with my large suit-

through this project I was able to conquer my fears making self-portraiture. Photography

cases, as if I was moving in. I also decided to reenact the feeling of moving in to someplace

has given me the freedom and the ability to explore my identity through a medium that I

new. I packed up all of my things out of my apartment in order to capture the exhaustion

feel most comfortable with. My project, “Make Yourself at Home,” will continue through-

and emptiness that I’ve felt during that experience throughout my life. One of those

out my life, and will enter a new phase when I find myself settling down in one place.

photos, Have a Seat (Image 19), pictures me on the couch with several glasses and only one
filled with water. It depicts the typical scene after I was introduced to a new host family
and they had me sit down to talk with them.
Another approach to my project that I have recently been incorporating is to observe
myself making various attempts at simple tasks. How to Open a Door shows me trying out
the best way to turn a doorknob. It is part of an attempt to discern how I do things and how
I interact with the world. Even more recently, I packed my suitcases in different ways and
photographed them. These photographs, Packing Under Fifty (Image 20) show not only
how I have attempted to make my life fit into suitcases and weigh less than fifty pounds,
but also how I undertake the task of packing. This set of photographs also shows various
attempts at how I complete something.
I also photographed observations of myself in How I Hug Her and How She Hugs Me. These
photographs show different sides of an embrace with my partner. They show my
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(Image 19)

“Have a Seat, 2019

(Image 20)

Packing Under Fifty, 2020

(Image 21)

The Way She Hugs Me, 2020

(Image 22)

The Way I Hug Her, 2020
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Cover: A Place in the Sun, 2019
Pg. 6-7: Family Gathering, 2019
Pg. 24: A Place in the Sun, 2019
Pg. 25: Sitting by the Window, 2019 (Transparency Paper)
Pg. 26-27: A Well Manicured Lawn, 2019
Pg. 29: Morning Light, 2019
Pg. 31: Suzie’s Yard, 2019
Pg. 33: House Plant, 2018
Pg. 34: Jimmy, 2018
Pg. 35: Guest Bedroom, 2018
Pg. 37: Book Shelf, 2018
Pg. 38-39: Jimmy and Sara, 2019
Pg. 41: Shared Kitchen, 2019
Pg. 43: Livingroom, 2018
Pg. 44: Bella, 2019
Pg. 45: Family Photographs from Bella (ca. 1970’s and 1980’s)
Pg. 48: Ladder, 2018
Pg. 49: Trevor in his Work Van, 2019
Pg. 51: Backyard Portable Hottub, 2019
Pg. 53: Megan with Her Son, 2019
Pg. 55: Indoor Plant, 2019
Pg. 56: My Father Taught Me How to Ride a Bike, 2019
Pg. 57: Learning How to Ride a Bike, 2019
Pg. 58: Shower Curtain, 2020
Pg. 59: Looking Out, 2020
Pg. 60: Host Family’s Room, 2020
Pg. 63: 10am, Jan 27th, 2020
Pg. 65: Winter Field, 2019
Pg. 66: Hunt for Food, 2019
Pg. 67: Deer Carcass, 2019
Pg. 69: The Cat’s Spot, 2019
Pg. 70-71: Ear Candling, 2019
Pg. 74-75: Cody’s House, 2019
Pg. 78: House Plant #2, 2019
Pg. 79: Breakfast Chair, 2019
Pg. 82: Morning Glow, 2019
Pg. 83: Family Photograph #24, 2018
Pg. 84-85: Effie’s Room, 2019
Pg. 86: “14,000 Things to be Happy About”, 2019
Pg. 87: A Garage in South Carolina, 2019
Pg. 89: “Time to Make the Switch”, 2018
Pg. 90: Suburban Backyard, 2019
Pg. 91: Neighbor Across the Road, 2019
Pg. 92: Untitled, 2019
Pg. 95: Mailbox, 2018
Pg. 96: Papa’s Swimming Pool, 2019
Pg. 97: Papa Fred
Pg. 101: Grandy Pat
Pg. 103: John V’s Chair, 2018
Pg. 104-105: “Field Closed”, 2018
Pg. 130-131: Cruise America, 2019
Pg. 133: Cody’s Lunch at Wendy’s, 2019
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Pg. 135: Backyard Hockey, 2019
Pg. 136: Waiting for the School Bus, 2019
Pg. 137: Getting on the School Bus, 2019
Pg. 139: “Dead End”, 2019
Pg. 140: Back to School, 2019
Pg. 142-143: Empty Middle School Gymnasium, 2019
Pg. 144: Not Again, 2019
Pg. 145: Tuesday’s Breakfast, 2019
Pg. 147: “Your Turn”, 2020
Pg. 150-151: “코리아”, 2019
Pg. 153: The View from up Here, 2019
Pg. 154: Hanbok Rental, 2019
Pg. 155: Tourists in Hanbok, 2019
Pg. 157: Love Locks, 2019
Pg. 158-159: Tourist’s View, 2019
Pg. 161: “대문”, 2019
Pg. 162: The Drop-off, 2019
Pg. 163: After-school Baseball Club, 2019
Pg. 165: Balloons for Graduation, 2019
Pg. 167: Mother, 2019
Pg. 168: Empty Seats, 2019
Pg. 169: A Typical Ride Home, 2019
Pg. 170: Untitled, 2019
Pg. 172: Express Bus to Seoul, 2019
Pg. 173: Truck Stop Snack, 2019
Pg. 174-175: Flowers for Sale, 2019
Pg. 177: Graveyard Flower-shop Owner, 2019
Pg. 179: A Stop Along the Way, 2019
Pg. 180: Section C~F, 2019
Pg. 181: The Grave Keeper, 2019
Pg. 182-183: The Day I Met My Grandfather, 2019
Pg. 185: Bus Stop back Home, 2019
Pg. 187: Break Time, 2019
Pg. 188-189: Supervisor, 2019
Pg. 190: A Day at My Father’s Business, 2019
Pg. 191: Wood Worker, 2019
Pg. 193: Unused School Tennis Court, 2019
Pg. 195: Morning Pickup, 2019
Pg. 196-197: “For Kids 8 and Under”, 2019
Pg. 198: Harly Davidson, 2019
Pg. 199: Hard Hitter, 2019
Pg. 201: First Time Bowling, 2019
Pg. 202-203: Bowling Pin Statue, 2019
Pg. 205: Lunch Time, 2019
Pg. 206-207: Recess Before Lunch, 2019
Pg. 208-209: Family Picnic, 2019
Pg. 210-211: Fisherman, 2019
Pg. 215: New Destination, 2020
Pg. 216-225: Packing Under Fifty, 2020
Pg. 227: Baggage Claim, 2019
Pg. 228: Moving Series #3, 2019
Pg. 229: Moving Series #2, 2019

Pg. 230-231: The Day I Moved Out of the Apartment, 2019
Pg. 232: Empty Kitchen, 2019
Pg. 233: “Have a Seat”, 2019
Pg. 234-235: New Year, New Bed, 2019
Pg. 236-237: Doorknob Series, 2019
Pg. 240-241: New Port Mansions, 2020
Pg. 243: Socially Distant Family Gathering: Minimal 6 Feet Apart, 2020
Pg. 245: My Footprints, 2020
Pg. 246: Couple #1, 2020
Pg. 246: Couple #2, 2020
Pg. 248-249: Sandy Bench, 2020
Pg. 251: Kid on a Bike, 2020
Pg. 254: “On My Way”, 2020
Pg. 255: Train to Somewhere, 2020
Pg. 257: “Place Your Luggage Here”, 2020
Pg. 258-259: The Way She Looks at Me, 2020
Pg. 260: Last Train at 9pm, 2020
Pg. 261: Ella Waiting for the 9pm Train, 2020
Pg. 263: 9am-5pm, 2020
Pg. 264: Eating Pho, 2020
Pg. 266-267: Passenger Seat, 2020
Pg. 268: Skater-boy, 2020
Pg. 269: Skate Park, 2020
Pg. 271: Quarantine Day 26, 2020
Pg. 275-279: Move In Series, 2020
Pg. 280-281: No Lunch Today, 2020
Pg. 283: Schoo Lunch, 2020
Pg. 284-285: First Time Doing Laundry, 2020
Pg. 286-287: Passive, 2020
Pg. 288-289: Grief, 2020
Pg. 290-291: Disconnect, 2020
Pg. 295: The Exchange, 2020
Pg. 297-319: 12 Passports: 1994-Present Day, 2020
Pg. 322: The Way She Sleeps Next to Me, 2020
Pg. 323: Pajamas, 2020
Pg. 324: The Way She Hugs Me, 2020
Pg. 325: The Way I Hug Her, 2020
Pg. 337: Passive, 2020
Grief, 2020
Disconnect, 2020
No Lunch Today, 2020
Pg. 349: Mother, 2019
The Drop-Off, 2019
Supervisor, 2019
The Day I Met My Grandfather, 2019
Hanbok Rental, 2019
Chino Otsuka, Imagine Finding Me, 1985 and 2005, Tiananmen Square, Beijing, China
Chino Otsuka, Imagine Finding Me, 1981 and 2006, Ofuna, Japan
Chino Otsuka, Imagine Finding Me, 1976 and 2005, Kamakura, Japan
Pg. 357: Nikki S. Lee, The Seniors Project (26), 1999
Nikki S. Lee, The Hip Hop Project (1), 2000
Lisa, Ohlweiler, Untitled Self-Portraits, 2005
Recess Before Lunch, 2019
Fisherman, 2019
Family Picnic, 2019
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